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| In the three years since its production this film has already assumed almost legendary stature. it is the 
i French filed makers and critics’ First Choice as “Best French Film of the Year,” the London critics’ First 
{ Choice as “Best French Film of the Year,” and the italian critics’ joint choice (with “Rashomon") as “Best 
Foreign Film.” Yet, while Bresson is considered one of the foremost directors of our day, and DIARY OF A 
COUNTRY PRIEST his masterpiece none of his films have as vet received commercial presentation here. 
This is the first time a Bresson film is presented te an American audience. 


1 “With three films Bresson has established himself as the most original film-maker of his generation. Diffi- 
1 cult, probably, is the word for Bresson’s films; difficult because the experience they communicate is not 
. , only a personal but a fairly private one. Such a degree of privacy is rare in the cinema, and rarer still its 
uncompromising, classical austerity of expression. The camera is admitted to the confines of a soul. The 
images it captures there take on the aspect of a visual meditation. To find a parallel to Bresson, one has 
te go back to Dreyer. DIARY OF A COUNTRY PRIEST stands atone as the film of the year.” 
at Gavin Lambert, Editor, Sight and Sound, The Film Quarterly, March 1954 


: : IMPORTANT: Attendance Is limited to 500. in view of the widespread interest in this screening, please 
| sequest your tickets by mailing the enclosed postcard without delay. 
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aie FRIDAY, FEBRUARY 26th, 8:15 P.M. at the aucitorium of the MUSEUM OF MODERN ART 11 west sara street > 
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gn = - ' Cl NEMA 16 ana BRANDON FILMS are honored to invite you to a private showing of Robert Bresson’s film ere | H E 
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a OF. 
A 

COUNTRY 

PRIEST 


(JOURNAL D'UN CURE DE CAMPAGNE) 
FROM THE NOVEL BY GEORGES BERNANOS al 
ORIGINAL SCORE BY JEAN-JACQUES GRUNENWALD B® 
GRAND PRIX DU CIREMA FRANCAIS 1951 


sya 


Fas 


re: Sete” 
ey TS 


\ 


vee 


‘CINEMA 16° and BRANDON FILMS, INC. 


present a private preview of 


DIARY OF A COUNTRY PRIEST --. 
SS aes 


Credits 


Directed DY se we ecevie db eenbeesse'0 00's0000eeROBDRT BRESSON 
Produced DY 0.0 bed 0e-ws oNe o0e6ecne cee 6 0.000 602 e LON CARRE 

Script and dialogue DY cccvocccccevevevvessseROBERT BRESSON 

.From the novel, 

tJournal d'un Cure de Campagne" DY eeeceveee eGLORGES BERNANOS 
Photography DY voecccccccccccecvessccecesveselio H. BUREL 

Music DY ccoercccccccccscccvccencccscccese cee LAN=JACQUES orthrenwaLp 
EGLtor escvcccccccccccvcscccccccosscccseseccsFAULEITE ROBERT 


A Union Generale Cinematographique production | 
Released by BRANDON FIIMS, INC. 


Cast 


The Priest of Ambricourtececcscecsccccscees slLAUDE LAYDU 
LOULEC co vcccccccccvccccccesccsssccesecceseveNCOLe ‘MAUREY 
The Priest of ToreyacocccsccsccccvccsesesessANDHE GUIBERT 
The Count. cccccccscvcccccsccvccvccvcccecceseseJHAN RIVEYRE 
The CountesSecesccevecscccscvcccccsccccecceseMADAME ARKELL 
Chantal /.o06 eeu 6600600 sess0ieeesesbecae ase cllkCOLe LADMIRAL 
SeraphitasceccecseccscccccescconcccvcescescaMAR TINE LEMAIRE 
The CanonececccccccvecessccescceccscccsseeseGASlON SEVERIN 
Dr. DelbendeesecoccccscccccccecscvcsvcccceseeBALPETRE ; ; 
The HOUSCKECPET eeccccccvcccccvccccccvceses cou HAN ETIEVANT 
OLivlerececcescccccscccccescscccecesescne ceed HAN DANET 


Prix Louis-Delluc, given by the French Film Critics, 1950 
'  @rand Prix du Cinema Francaise, 1951 
Special Award, Venice Film Festival, 1951 
atalia Critics! Prize for Best Foreign se 1951 
\coudnnee with "Rashomon"') 
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MDIARY OF A COUNTRY PRIEST is a unique piece of interior cinema, 


> gerutinizing character in a series of recurrent, expressive close-ups 


reminiscent in their concentration of Dreyer's. ‘Phe young priest's loneliness, 
doubts, illness and anguish are, anatomized before our eyes with a classical 
purity and force. Where Bernanos! novel was almost unremittingly grim, 
Bresson's film has a kind of interior exaltation which--though the same 
4ncidents are related-=seems finally to create a more positive monument to 
faith, To a non-Catholic the masochistic element--so noticeable in most 
Catholic writing=-both disturbs and fascinates; and though one may not be 
able to share it, though in some respects it’ repels, one can recognize a 
nobility, a grandeur that is not apparent in, say, Mauriac or Graham Greenee 
The performances, mainly by unknown actors, are all oustanding; in the case 
of Claude Laydu, one feels that Bresson has purposely handled him to. fill a 


‘passive part, using his remarkably expressive face as plastic material, He 
’ geems ‘less, perhaps, a performer than a willing subject. Mme, Arkell's 


Countess contributes much to one of the most moving scenes in the film, and 
Andre Guibert as the Priest of Torcy creates a rich, generous characters 


_Burel's delicately monotone, diffused photogriphy and crllnewatd's* spare, 
angular music are other ideally fused elements ina film quite extraordinary 


for its artistic control. It was shot entirely on location, exterior and 
Se in the Artois region, and also awarded the Prix Louis-Delluc in 
1950, ‘ 
--From the Monthly Film Bulletin of the British 
Film Institute by Gavin Lambert, Editor 


ROBERT BRESSON, now h1,.is a painter who turned to films after World War IT 
upon return from captivity by the Germans, He was encouraged to enter film- 
making by Rene Clair. Some say his style resembles that of Carl Dryer, but 
he first became acquainted with Dreyer's work a year after DIARY OF A COUNTRY 
PRIEST was completed, Bresson says he does not believe "technique" in the 
accepted sense of the word exists: “he prefers style or precision, "A filn- 
maker," he writes, "expresses himself by means of photographed shots of varie 
able length and from variable angles. On any ertist worthy of the name, @ 
choice is imposed, dictated by his calculations or his instinct, and never 
by chance, ‘For him, and for him alone, once he has worked out his ideas, each 
shot he takes can have only one definite angle, one certain length of time." 
Bresson chose an uninown Swiss actor, Claude Laydu, for the part of the 
priest: he saw him every Sunday for a year before shooting started, to 
instill into him his conception of the characters The film was shot in a 
small Artois village, setting of the original novel. 


f 
Brandon Films, Ince _— - Cinema 16 . 
200 West 57th Street © 175 Lexington Avenue ‘ 
New York, NeYe : New York, NeYs . 
CI 6-1868 _ 3 . MU 957288 


In accordance with its policy of 

exhibiting unusual motion pictures that 

will not be shown commercially 

due to box-office considerations or 
commercial restrictions, 

Cinema 16 presents the only New York 
showing of a Kabuki motivn picture 

of unique historical importance: : 
KANJINCHO a masterpiece : 
of dance-dtama Kabuki theatre 

based on a classical 15th Century Noh play. 


The only existing motion picture 
record of authentic Kabuki, filmed during 
an actual performance and brilliantly 
acted by the late triumvirate of Japan’s 
leading actors... Kikugoro VI, 
Koshiro VII and Uzaemon XV... 
photographed during the war at the 
height of their artistic powers 

for the Shochiku Producing Company 
archives. No Kabuki actors have 

ever before or since appeared in a 
motion picture of a Kabuki play. 


Dialogue in Japanese. 

Explanatory comments and translation 

during the showing of the film 

by FAUBION BOWERS, 

noted authority on Asian theatre. 

Author, “Japanese Theatre” (Hermitage House) ; 
“Dance In India” (Columbia University Press); 
numerous articles in The New Yorker, 

Theatre Arts, N. Y. Hera! Tribune 

and Asian publications. Official Censor 

for the U.S. Government of the 

Japanese theatre during the Occupation. 


Mr. Bowers will also make 

introductory remarks on Japanese 
theatre and conduct a question 

and answer period after the screening. _ 


“This film is the most valuable record 
of a Theatre performance I have ever seen.” 
Elia Kazan 
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Cinema 16, 
175 Lexington Avenue, NYC 16, MU 9-7288 


Please send me ........ tickets at $1.50 

(tax included) for your March 3rd screening 

at the Central Needle Trades Auditorium. 

My check (money order) made out to Cinema 16, Inc. is enclosed. 


seersersorecaosooe: man caccnecesecowesceocoonsncncosccysauseonsesseeasesssorancaesostoseoesasonen 


Name—please print 


Peres =e 
Attendance is limited to Cinema 16 members and their guests. 


Tickets will be sold to members only, 
who may purchase them for themselves and their guests. 


KANJINCHO 
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WEDNESDAY, MARCH 3rd 1954, 8:00 PM 


CENTRAL NEEDLE TRADES AUDITORIUM, 
225 WEST 24th STREET, N.Y.C. 


A NOTICE TO CRITICS 


Two independent film makers, one American, the other Polish, whose works 
were first introduced to American audiences and critics by Cinema 16, are 


currently represented in New York first-run art PSB IS ES? 


WO MEN AND A WARDROBE, by Raymond Polanksi oy at the Fifth Avenue 
Cinerfa, with THE KITCHEN); TWO MEN AND A WARDROBE ‘ was premiered 
ata Cinema 16 program in October 1958, Polanski's ‘second film, AN Sveee 


HAS FALLEN, will be premiered by Cinema 16 this month. 


& LA MODE, by Stan Vanderbeek (now at the Beekman Theatre, with THE 
DEVIL'S EYE); Vanderbeek's films were premiered at Cinema 16. His most 
recent work, SCIENCE FRICTION (premiered at Cinema 16 last spring), will 


be seen shown theatrically with THE CONNECTION. 


_ The presence of these films in art theatres may also serve as a convenient 
reminder over the past 15 years, Cinema 16 has also introduced - in premiere 


showings ~- the works of the following directors: 


Robert Bresson (Diary of a Couhtry Priest), Michelangelo Antonioni (Love In the 
City, N.U.), Tony Richardson (Momma Don'tAlow), Karel Reisz (Momma Don't 
Allow), Norman McLaren (an entire evening devoted to his work;McLaren in 
person), Shirley Clarke (all her shorts), John Cassavetes (Shadows), Robert Frank 
(Pull My Daisy, Sin of Jesus), Leopoldo Torre Nillson (End of Innocence,LaCaida, 
Fin de Fiesta), Robert Breer, Stan Brakhage, Carmen D'Avino (all of his films), 
Arne Sucksdorff (A Divided World, Valley of Dreams), Hilary Harris Saeiey, 
Chick Jnunte 
enpretion); John Hubley (Flathatting, Brotherhood of Man), Fiche 7” beg 
Mikio Naruse (The Echo), Jan Hugo, James Broughton, Sidney Peterson, Herbert 
Vesely (No More Fleeing), Georges Franju (The Blood of the Beasts), Gavin 
Lambert (Another Sky), Bert Haanstra ("Pantha Rei" to Glass), Shiro Toyada (Wheat 
Whistle), Ed Ems hwiller (Dance Chromatic, Lifelines], Jan’ Lenica-Walerian Borowczk 
(Dom), Agnes Varda (L?Opera Mouffe), Humphrey Jennings (Fires were Started), 


- % 


Yasujiro Ozu (Tokyo Twilight, Good Morning). 
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"FOR IMMEDIATE RELEASE April 21, 1958 
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THIRD ANNUAL CINEMA 16 "FILM MARATHON" AT EASTMAN HOUSE, 


ROCHESTER, TO BE HELD DECORATION DAY WEEKEND 


The Third Anmal Cinema 16 "Film Marathon" at Eastman House, Rochester, has 
been arranged for the Decoration Day weekend to acquaint New Yorkers with one 


of the world's leading film museums. Special screenings will enable them 


to view and study a selection of outstanding motion picture classics. 


The film library at Eastman House, under its curator James Card, consists 


of a collection of rare and otherwise unavailable motion picture classics 
of the American and international cinéma, available for viewing to students ; 
of the cinema on the premises of Eastman House only. 


The tour will leave New York Thursday evening, May 29th and return Sunday 

night, June lst. During its stay in Rochester, more than twenty feature- 

length films, accompanied by shorts will be viewed, at screenings running 
from 8:30 A.M. - 2300 A.M. in the morning, each day. 


Further details may be obtained from Cinema 16, 175 Lexington Avenue NeYeC. 16, 


ee & CINEMA 16, 175 LEXINGTON AVENUE, NEW YORK 16, NeYs MU 9~7268 
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. 1. APRIL 11 — ANIMATION AND- ABSTRACTION 

- «CARMEN D’AVINO: The Room, The Big ‘0’, Motif, A Trip, Stone Sonata 

ROBERT BREER: Horse Over Teakettle, Blazes, Jamestown Baloos, Cats : 
ED EMSHWILLER: Dance Chromatic, Thanatopsis, Transformation, Lifelines ° 


2. MAY 2 — SURREALISM AND POETRY 

SIDNEY PETERSON: The Lead Shoes, The Petrified Dog : 
JAMES BROUGHTON: Mother’s Day, The Adventures of Jimmie, Hoony, Tom the Happy Lover | 
PETERSON AND BROUGHTON: The Potted Psalm 

3. JUNE 18 ~ SYMBOLISM AND THE UNCONSCIOUS 


Maya DEREN: Meshes of the Afternoon, Ritual in Transfigured Time, CDOP CHET ODRY 
For Camera, At Land, The Very Eye of Night | 
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with Contemporary Films request 
the pleasure of your company. at 
a private premiere screening at 
- the Museum of Modern Art au- 
- ditorium/Free (,,jinema from 
Great Britain ? SRE SRE 


&-J inema 16 in collaboration 


These films stand out — 
sharply as the first signs 
for some time of a ; 
fundamentally progressive, 
personal approach to 
exploring contemporary 
life through the cinema. 
They spring from 
non-conformism, from 
impatience with convention, 


: ie sadness about urban life, and 


a desire to regain contact 
with a more vital, individual 
force; with what the makers 
of Free Cinema call ‘A belief 
in freedom, in the importance 
of people and in the : 
significance of the everyday.’ 
Gavin Lambert, 


Hive outstanding films produced 
by the British Film Institute’s 


Experimental Committee and 


selected for London’s Natronal 
Film Theatre’s historic. «F- 
Cinema’”’ program Gx% = 
American Showing S&&. i 


A RORRAIT IN PDR SS To) i ra eR aS 


‘ Oh Dreamland A scathing and wordless comment Fe 
- on modern popular culture as seen ata British amuse- °; 


Together A haunting study of two deaf-mutes.:4 
_ imprisoned by silence and solitvac in Londow’s drab <3 


owe “piel ne cacimtthed sealdishetch FF gatbed Alabina pdt psc 


Introductory remarks by Dr. Rudolf Arnheim, aathor ° 
of the renowned “Film As Art,” Professor at Sarah .4 
Lawrence College. "t 


Momma Don’t Allow candid camera excursion to * 
North London's Wood Green Jazz Club. An informal ‘3 
piece of urban folklore by Tony Richardson (director «4 
of “Look Back in Anger’) and Karel Reisz. oe 


ment park. By Lindsay Anderson, the director of a 
“Thursday's Children.” 23 


Nice Time The empty and touching pleasures. of . } 
Piccadilly by night,caught with compassion and plo- a 
test by the candid camera. By, Claude Goretta and |:% 
Alain Tanner. . 


Every Day Except Christmas the humble night +3 
workers of the flower markets. Poetry and humanity . 4 
return to the documentary in Lindsay Anderson's -33 
newest and most ambitious work. : 


i 
j 
Js 
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and the Special Award Winner at the Cannes Inter- a 
national Film Festival: “, 


East End. A neo-realist film poem of rare intensity. M4: 
Produced by Lorenza Mazzetti and Denis Horne. 3 
“A poet's fil... its method is strange and delicate; its con- “oe 
ception, daring; its method, secret, intuitive, visionary.” Sight Iq 
and Sound : 
Tickets will be issued in order of application. In view (4 : 
of the widespread interest in this screening, please 4 
request your ticket(s) by mailing the enclosed card 393 2e> 
without delay. 4 


Tuesday evening, Dee. 10th, re ; 
8:15 p.m./the Museum of Modern 
Art auditorium, 11 West 52rd St.3 


3 


WE COULD BE INDUCED TO SEND YOU 
THE PROGRAM OF OUR ADULT CINEMA 
16 SERIES, SHOULD YOU SO DESIRE. 
ADDRESS CINEMA 16, 175 LEXINGTON 
AVENJE, NEW YORK 16 (MU 9-7288) 


jet? eR cist : To offer children a view of 
Ag ae the worlds of reality and fantasy, 


as only the cinenra can reveal 
them + To, bring to then: branan 
and artistic values in cinertain- 
ment and fact files fron: many 
countries » To encourage them to 
take part actively in a fil 
experience and thereby give thent 
an exciting introduction to the 
art of the cinenia. 


The series is designed for cbitdren 
aged 4 to 8 The programs aré . 
spaced approximately four weeks 
apart. Each prograt is about an 
bour and a baif in length, with an 
intermission. . 


Admission is by membership only. 
Membership privileges include: 
free admission to ail programs, 
dezailed program notes, discount 
on selected children's books and 
fibn equipment, consultation on 
children’s films for bome or 

club use. sy S 
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_ Children must be accommpanied 
-. by adults. One adult may accom- 
; pany several children. Member- 
ship cards are trans{ erable. 


This series developed by 

Peretz Jobnnes, in charge of ~ 
children’s film programs, Museumt 
of the City of New York, and 
Amos Vogel, Executive Secretary, 
Cinema 16. . 
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INEMA, 16, INC. 375 LEXINGTON_AVE., NEW. YORK NY, Mv $7288 seat 


THE 
CHILDRER'S 
CINEHA 
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ci sunday, oct. 12, 11:15 2m 
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The Children’s Cinema—a project-of 
Cinema 16, 175 Lex. Ave., MU 9-7288 
Membership card for = 
h Spring, 1958, Beekman Theatre, 
66th Street and Second Avenue 11:15 AM 


tas 


CIRCUS Bareback riders, bigh wire acts and clowns in a 

bumorous and tmusual cartoon. 

VISIT WITH A COWBOY The real West as seen by a boy. , 
BEACH & SEA ANIMALS Color pbhetography reveals 

fantiliar and fantastic aquatic life. : 

ANDY @& THE LION A boy is 2 licn's best friend in filuz of 
Daugherty’s faaned book. 

MAN OF ARAN (excerpt) The shark bunt sequence from 

Robert Flaberty's renowned poctic documentary. : 


“. @. . 

R°3] sunday, nov. 9, 11:15 am 
LITTLE GREY NECK An excitmy cartoon of a lost duck's 
adventures in the winter forest. 

HOPPITY POP Three minutes of bubbling fantasy by McLaren. 
MOTHER RABBIT’S FAMILY Birth and miisebievous 


adventures of rabbit babies. _. 7 
OLD CHIEF'S DANCE Authentic toni-toms, war paint * 
and feathers.. i 


NANOOK OF THE NORTH (excerpt) Eskimo adventure, 
devotion, butmor as revealed in Flaberty’s unequalled first fin. 


<a 


ss : : poled HOLIDAY PROGRAM . 
3) sunday,.dec. 28, 11:15 am 


CINDERELLA The fairytale dramatically retold with Lotte 
Reiniger's famed silboucttes. : 
TI-JEAN GOES LUMBERING Stronger than the strongest 
man is this comical boy of Canadian niyth. : 
MADELINE Bemelinann’s little girl ebarmingly animated 

by UPA. ; : 

BEAR CIRCUS Penguins, seals, bears in amazing stunts at - 
Moscow's famed circus. 

CHAIRY TALE McLaren's hilarious award-winning modern 
fable of a boy, book and a chair. : 


a re ee 7 Tee 


Ws sunday, jan. 25, 11:15 am 
MAKE WAY FOR DUCKLINGS A bounce is found for Jack, 
Kack, Lack, Mack, Nack, Ouack, Pack and Quack. 

CHOTU @& HIS JUNGLE ELEPHANT Daily life in India 
witb a domesticated elephant. 

DOGGY & PUSSY WASH THE FLOOR Karel Capek's 
animated friends mop the floor with each other. 

PETER @ THE POTTER Dramatic tale of a boy learning 
the magic of the cerantist. 

DOTS Hiunmorously synchronized dot dance. 


RS) sunday, feb. 22, 11:15 am 


3RD AVENUE El. Landowuska aceampanics an iurensely 
exciting elevated ride in this highly awarded filut. 

_ SLIPPERY JIM Zecea’s famed filmic bero ourwits cyryone in 
this classic silent comedy. A 

_ HOW DOGGY TORE HIS TROUSERS Capek's Czech dog 
sends bis trousers unsuccessfully with macaroni. 
PLAYGROUND Swings, masks, bubble gran and ebildren in 
Washington Square. 


' LITTLE RED LIGHTHOUSE The importance of being 


small. A filer translation of Ward and Swift's beloved book. 


Hew Gims of Interest will be added to the programs from time to time, 


We world like to become anembers of The Children’s Cinema: 


ADULTS waved (PLEASE ont) DayTomt TELEPHONE 


Game & ADE OF EACH CHILD 


erecer ony 20nt arate 
Enclosed is ebeck (moncy order) for $_____made payakle to: 
CINEMA 16, 175 Lexington Avenue, Now York 16, N.¥. (MU 9-7288) 


_ See overleaf for mentbersbip ratcs. 
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plan: 
the series is designed for children aged 4 10 8. 

the programs are spaced approximately tlree weeks apart. 
each program is ahout an hour and a balf in length, czith an 
intermission. 


programs will be presented on Sunday n arnings, 11:15 AM 
(except for “program £: during Easter .rzek) at the distiy- 
guished art theatre.The Beekman, 66th Screct at Secohd Ave. 


Cg ah a aa ae 
“ Yt a 3 a 
CES HRC LLY 


(b. Pe Sea 
PCREL cls 
ae Ne 


admission is by membership ouly. 
membership privileges include; 

free admission to all programs, detailed 
program notes, discount on selected children’s 
books and film equipment, consultation on 
children’s. films for bome or club use. 


' membership rates: 
_ per person (child or adult): $7.50 


Cinema 16 mentbers and their children, | 
per person: $6.50 : 


children must be accomrpanied by adults. 
one adult may accompany several children. 
membership cards are transferable. 


- 


This series developed by Peretz Johnnes,in charge of - 
children's film programs, Museum of the City of New York, 
and Amos Vogel, Executive Secretary, Cinema 16 


CINEMA 16, Inc. 175 Lexington Ave., New York 16 (MU 9-7288) 
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E™ sunday, feb. 16, 11:15 am 
THE ANT &.THE GRASSHOPPER Aesop's fable 
dramatically erold with Lotte Reiniger's famed silhouettes. 
PARADE Tuc distinguished artist Charles Eames sets dolls, 
drawings and ‘oys marching to Jobn Philip Sousa’s music. $y gate t 


. 


IN PARIS PARKS Joyful impressions of animals, 


amusements and the guignol in the parks and 200s of Paris, 


by Shirley Clarke, noted dance fils maker, 


RAINBOI DANGE Len Lye's notable film experinient. 


BALLOONATICS. Buster Keaton struggles with bears, 


balloons and the forces of uature in classic silent comedy. 
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sunday, mar. 2, f1:15 am 


THE STORY ABOUT PING. Chariing adventures of 


a wayward duck on the Yangtze River. In color. 


ELLEN IN WINDOWLAND Prisewiming fantasy of 
| Fifeb Avenue windows, through the eyes of a young girl. 


| PACIFIC 231 Sowuds and vistals of trains 
{grated into Honegger’s celebrated score. Award at 

{ BE GONE DULL CARE Norwan McLaren sets jacs’ 
\ 


excitingly inte- 
Cannes. 


to riotous color. Hand-painted on fil. Award at Venice. 


PALLE ALONE IN THE WORLD Dreaming 


| be is alone, a Danish boy drives a street car, 4 fire engine, 


' @ plane to the moon. Three international awards. 


‘ s 


sunday, mar. 23, 11:15 am 


LENTIL McCloskey’s popttlar tale of a boy and his 
+ barmonica, faithfully realized on, film. ° 
FROGS Rare closeup: a frog from egg to marurity. 


THEME & TRANSITION . Exuberant improvisation 
, by Carmen D’Avino. Creative Filur Foundation Award. 
ASSAULT ON THE EIFFEL TOWER Hilaricus 


| JVILLIE THE KID Delightful spoof of Westerns, by UPA. 


1 comedy of-mountain climbers ascending the Eiffel Tower. 


wg 
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DOGGY & PUSSY BAKE A CAKE Charming Czech 
animation of a story by Karel Capek. 
CORRAL Film poent on Canadian Cowboy. 


*. tique toy 
INDIAN FAMILY OF LONG AGO Colorful and 
accurate reconstruction of the life of the plains Indian. 
DOCTOR DOOLITTLE IN THE LION’S DEN 
Doolittle braves the lion and saves the monkeys. 

THE PRIVATE LIFE OF A CAT ( optional filut) 


lp, 
D(saturday, apr. 12, 11:15 am 


Golden Reel. 


TOCCATA FOR TOY TRAIN Charles Eames sets an- 
cars and trains racing to Eluner Berustein’s score., 


Hamnid’s famous study of birth and growth in cat family. 


Birth sequence is beautifully and sensitively filmed. 


ay, 


‘MAMBO Sewift color abstraction by Jordan Belson, 


sunday, apr. 27, 11:15 am 


synchronized to Mambo rhythms. Award at Edinburgh. ~ 


ROBIN RED BREAST Intintate glimpses of bird life. 
TALE OF THE FJORDS A Norwegian girl's adven- 


. tures, beautifully portrayed by renowned Arne Sucksdorff. 
".. ZANZABELLE Animated tale of civilized giraffe in Paris. 


PAPAGENO Charming fragment from Mozart's 
{  “Alagie Flute” interpreted in silhouette by 


SPECIAL FEATURE; 


Lotte Reiniger. 
Kay Boyle tells stories by Ruth 


Krauss with slides of Maurice Sendak’s drawings for “A Hole 
Is To Dig” and Miss Krauss’ new book, “Tales From Children”. 
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F We would like to hecgiee members of The Children’s Cinema: 


4 BOuLT a mame (rr ease PRINT, 


1. * AME @ ABE OF EACH CHILD 


ae “enclosed is check (money order) for $ 
> CINEMA 16, 175 Lexington Avenue, New York 16,N. ¥. (MU 9-7288) 


a 
cry ZONE stave 
made payable to: 


. street 


t.see overleaf for membership rates. 
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In response to many requests, a 
special screening has been arrang- 
ed to enable both old and ‘new 
members to view some of Cinema 
16’s best films of previous seasons 
which they may have missed or 
would like to see again. 


. 


This special event will take place 
on FRIDAY, NOVEMBER 25th, 
at the HUNTER COLLEGE PLAY- 
HOUSE, 68th Street between Park 
and Lexington Avenues, 2 differ- 
ent progtams will be presented, one 
at 7:15 PM, the other at 9:30 PN. 


_Admission to either performance 


is $1.20 (tax included), Tickets 
will be sold to members only who 
can purchase them for themselves 
aod their guests for either of both 
performances. ; ‘ 


(em a mendor of Cinema 16. Please send 
me. tickets at $1.20 each (tax in- 
cluded) for your November 25th screen- 
Ing at Hunter Playhouse, as follows: 


—. _tieketa fer 7:15 Pm 
a. tickets for 9:30 PM 


My check (money order) is enclosed. 
Heme 


Address 


Mail to CINEMA 36, 59 Park Ave. 
Mew York City 16, MU 9-7288 


° 
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an evening of | 3 
“cinema 16 favorites”... 


ot 
“ 


a ; 


7:15 pm 


THE PRIVATE LIFE OF A CAT 


- Alexaoder Hammid's (‘Forgotten Village’’) much-discussed and sensitive 
documentary; one of Cinema 16’s most successful films, Love, birth, aod 
growth in a cat family, 


THE PURITAN 


Controversial French feature film by Jeff Musso, based on the novel by . 
Liam O'Flaherty (“The Informer”), starring Jean-Louis Barrauit, Viviane” 
Romance, Pierre Fresnay. Psychological drama of a religious fanatic who 
is driven to murder by his convictions. An unusual and disturbing motion 
picture. sateen tose Pe ae 


setae 


~——v 


9:30 pm 


MONKEY INTO MAN 


Julian Huxley’s famed science short on ape behavior and conduct. **A 
masterpiece!” This is a film no educated person would want to miss. It 
alone is worth a trip any time, any distance, If Cinema 16 can find more 
like it, its success will be sensational!" Archer Winsten, N.Y. Post. 


EXERCISE NO. 4 


Brilliant color abstractions are developed through successive movements, 
much like a symphony, Accompanied by synthetic sound, produced without _ 
gusical instruments, Produced by John and James Whitney, Guggenheim 
fellows for their creative work in films, : 


eoood excursions into the subconsciousesce 


PSYCHE 
A cinematic stream-of-consciousness poem, suggested by Pierre Louys” 
novel. A sensitive portrayal of young love. (Gregory Markopoulos) 

THE CAGE 


A macabre chase after an eyeball; the world going backwards; the pro- 
tagonist trapped in the bird cage. Produced by Workshop 20 at California 
School of Fine Arts, this is a disturbing surrealist film. (Sidney Peterson) 


GLEN FALLS SEQUENCE 


Non-objective color animations hand-painted on glass. An outstanding 
example of visual imagery, evoked by the free associations of the artist. 
(Douglas Crockwell) , 


FRAGMENT OF SEEKING 


Experimental and unconventional portrayal of adolescence, Mounting psy- 
chological tension explodes in a Poe-like climax, (Curtis Harrington) 
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In response to many requests, a spe- 


. cial screening has been arranged to 


enable both old and new members 
to view some of Cinema 16's best 
films of previous seasons which they 
may have missed or would like to 
see again. 


This special event will take place 
on FRIDAY, APRIL 27th, at the 
CENTRAL NEEDLB TRADES 
AUDITORIUM,,., 225 West 24th 
Street, 2 different Programs will be 
presented, one at 7:15 PM, the other 
at 9:30 PM. 


Admission to either performance is 
$1.20 (tax included), Tickets will 
be sold to members only who can 
purchase them for themselves and 


their friends for either or both per- 


formances.. 


Please send me— tickets at $1.20 
each (tax included) for your April 
27th acreening at the Central Needle 
Trades Auditorium, as follows: 


~——_———tickats for 7:16 PM 


tickets for 9:30 PM ° 
My check (money order) is enclosed. 


Name 


Address 


Mail to: 


CINEMA 16, 59 Park Ave. 
New York City 16, MU 9-7288 


an evening of 


“cinema 16 favorites’... _, 


7:15 pm’™ 
MONKEY INTO MAN 


Julian Huxley's famed science short: “A master- 
piece! It alone is worth a trip any time, any 
distance. If Cinema 16 can find more like it, 
its success will be sensational!" —' Winiten, N. ¥. 
Post. 


FRAGMENT OF SEEKING 


Experimental and unconventional portrayal of 
adolescence. Mounting psychological tension ex- 
plodes in a Poe-like climax. (Curtis Harrington) 


DEATH DAY 


Eisenstein’s brilliant visualization of a macabre Mexican 
holiday. Edited by Upton Sinclair, 


9:30 pm 
THE PRIVATE LIFE OF A CAT 


Alexander Hammid’s much-discussed and sensi- 
tive documentary: One of Cinema 16's most suc- 
cessful films. 


ooe 4 excursions into the subconscious eee 


THE POTTED PSALM 


Sidney Peterson's surrealist experimental film 
projects a highly provocative and at times shock- 
ing psychological study. 


GEOGRAPHY OF THE BODY 


A pilgrimage of the terrors and eplendors of the 
body as the undiscovered, the mysterious con- 
tinent. . Commentary by the British poet George 
Barker. (Willard Maas) 


PSYCHE 
Gregory Markopoulos’ cinematic stream-of-con- 
sciousness poem, suggested by Pierre Louys’ 
novel: A sensitive and moving portrayal of 
young’love. In color. ! 


THE CITY ty 
Ralph Steiner’a and Willard Van Dyke's out? = 
standing American: documentary classic. Com- ‘ 
mentary by Lewis Mumford, spoken by Morris 
Carnovsky, Music by Aaron Copland. : 


a 


THE STORY OF THE BEES  g 
The wonders of another world, International 
Grand Prix 1946: “The World's Most Out- 
standing Scientific Film.” 


a a * . 
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NO CREDIT 

* International Prize Winner, Venice 1950. A 
charming and spontaneous improvisation in 
colorful modeling clay. 


MOTHER’S DAY 
James Broughton's sophisticated satire on the © 
“I Remember Mama” type of family history is a 
sardonic comment on childhood, told in striking .. 
psychological symbols, , 
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CINEMA 16 VISIT TO EASTMAN HOUSE: SC. SCHEDULE OF SCREENINGS 


‘Thursday May 30, 2957 


8:00 P.M. SHANGHAI EXPRESS (Joserh Von Sternberg; Marlene Dietrich and Clive Brook) = 
"9sh5 PeMe THE MERPY WiDOW (Von Stroheim; with Mae Murray and John Gilbert) ‘ 
19:25 P.M. THE PILGRIM (Charles Chaplin) 

Midnight | ROVERON (Prize-winning Venezuelen shert) : 


12:30 AM. 


9:30 AM. 
10230 A.M. 
Noon 

12 £30 POM. 


9230 AM. 
11:00 AM. 
Noon 


12:30 P.Me. 


2 230 PeMo 
3:30 P.M. 
"5:30 PeMe 
7:30 PM. 
9:00 POM. 
10:30 P.M. 
Midnight 


9:15 AM. 
9230 AcMe 
‘10:00 A.M. 
Noon. 


Please note: 
to start each screening promptly. 
Dryden Theatre, 900 East Avenue, 


FREAKS (the surprise oddity from MGM) 4 


Friday May Bhs 121 


GO WEST . (Buster Keaton) 
LOVE (Edmund Goulding; Greta Garbo and John Gilbert) 
A DOG'S LIFE (Charles Chaplin) 
Lunch : 
DINNER AT EIGHT (Dressler, John & Lionel Barrymore, aks Harlow) 
THE IDLE CLASS (Charles Chaplin) 
IT (Clarence Badger; Clara Bow) 
Dinner 
DIARY OF A LOST GIRL (G.W. Pabst; Louise Brooks) 
DR, JEKYL AND MR. HYDE (John Barrymere) 
DRACUSA (Tod Brewning; Bela Lugosi) 
THEY WON'T FORGET (Mervyn Le Roy's classic) 


Saturday, June 1, 1957 


DR. MABUSE (Fritz Lang; Rudolf Klein-Rogge) 
BROKEN BLOSSOMS (D. W. Griffith; Lillian Gish, Donald Crisp). 
HIS FIRST FRAME (Harry Langdon) 
Launch 
MESCHEN- AM SONNTAG (Robert Siodmak) 
NANA (Jean Renoir; Werner Krauss, Valeska Gert, Catherine Hessling) 
Cocktail Party 
Dinner 
PASSION (Ernst Lubitsch; Pola Negri, Emil Jannings) 
TWENTIETH CENTURY (Howard Hawks; Carole Lembard & John Barrymore) 
THE CROWD (King Vidor's classic) 


oo 


Sunday, June 2, 1957 


‘TANGO (Swedish avant-garde short) 


MIGHTY LIKE A MOOSE (Charlie Chase) 
CIRCUS (Charles Chaplin) 
Lunch 


In order to accomplish this ambitious schedule, it will -be necessary 
Screenings will be held at George Eastman House's 
Admission is free. 


SCHEDULE OF SCREENINGS 
CINEMA 16 VISIT TO ZASTMAN HOUSE 


e % % 
* Saturday 8:30 to 9:00 A.M. Dryden Theatre open for 
‘ inspection. 
9300 A.M. THE DOCKS OF NEW YORK 
a Josef von Sternberg 1928 
10:20 to Noon THEY WON'T FORGET 
Mervyn LeRoy 1957 
1:50 P.M. OUR DANCING DAUGHTERS 
Harry Reauncont. 1928 
5:00 P.M. - TEDDY £T THs THROTTLE 
: Clarence Badger 1916 
5:50 P.M. KIUTKS 
RKimlo Naruse 1935 
5:00.-P .M. THE TNLE CLASS 
; sharles Ghaplin 1921 
8:00 P.M, SHOULDER AMS 
; Charlies Chaplin 1918 
8:30 P.M. THE CROWD 
King Vidor 1928 
10:00 P.M. GRAND HOTEL 


Edmund Goulding 1932 
MIDNIGHT to 1:20 A.M. THE PHANTOM OF THE OPERA 
Rupert Julian 1925 


Sunday 7:50 A.M. THE CAMERAMAN 
; Keaton ~ Sedgwick 1928 - 
8:50 A.M. THE PILCRIM 
Charles Chaplin 1925 
9:30 A.M. : AS YOU DESIRE Mn 


George Fitzmaurice 1932- 
“10:45 A.M. to 1:00 P.M. BEN HUR 
Fred Niblo 1925 


Please note: 


In order to accomplish this ambitious schedule, 
it will be necessary to start each screening 
promptly. 
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Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 


with support from the 
National Historical Publications and Records Commission. 
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Wisconsin Center 


for Film and Theater Research 


https://wcftr.commarts.wisc.edu 
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